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HABITAT

Curator

Habitat, the place where an organism lives and
grows, is sometimes used to define the setting for
life’s basic motion and conflict. All living creatures
have to adapt to their environment or relocate

in order to survive and continue their bloodlines.
Their habitats are physically redesigned and
restructured under the pressure of daily conditions.
The borders that are drawn to determine biological,
personal or political spaces usually give rise to
contradictions and conflict. Spaces are not only
shaped by physical intervention but also by social
and personal memory; vestiges of events ingrained
in our memory also shape the way spaces are
reproduced in the collective conscience. Both
conceptually and physically, habitat is being
redefined every moment by the changing balance
of power and the continual transformation this
change creates.

Today, discussions continue to center on

how individuals are trying to resist the global
movements carrying their cities in tow, how

the ideal human habitat should be defined, and
what existing conditions offer us. This exhibition
brings together different concerns about habitat
related to the conflict and search for balance
between those with an equal right to determine
how the environment they inhabit should be
shaped. By considering such issues as the power
of metropolises over its flora and rural districts, the
constant need to recycle urban memory due to
changing policies and demographic concerns, and
the creative struggle for the right to shelter, the
exhibition draws attention to the basic requisites
for existence. Our lives and perception of living
spaces are framed by the roads we travel to find
work or merely “to find ourselves”, the journeys
we take while enclosed by walls, and the physical
or imaginary borders we draw. The defensive or
offensive choices we make to feel safer determine
our life strategies. Ultimately, our struggle to have
a say on our habitats - the common stage of our
lives - brings together different representations
of helplessness and power and of dreams and
realities.




Although we frequently say planet earth is our home, our bodies’ reactions to
environmental circumstances assert otherwise. We are too fragile to survive under
many conditions, as demonstrated by our civil engineering projects and architecture.
When | think about it from this perspective or observe the structures on my street,

[ don’t find it difficult to imagine myself on a different planet.

Kerem Ozan Bayraktar

Kerem Ozan Bayraktar’s series titled “Air Conditioners” digitally removes windows
from the external facades of buildings to expose air-conditioning systems and
natural gas pipes. His point of departure is revealing the closed systems we

create in our living areas by lifting off the mask that conceals our struggle against
natural weather and makes these efforts look ordinary. The images created by
eliminating already-redundant windows from closed systems that block the natural
flow of air create a sense of dystopia removed from reality. Seen through the

lens of functionality, however, this mechanical scenery can in fact be considered

a manifestation of reality. From a stylistic viewpoint, the repetition of the same
element within the composition imprisons the eye and alienates it from the situation.
The arrangement of air-conditioning units recalls a mechanical game console or
self-operating machine. Just like the stylistic relationship between the abstraction
created by this image and modernist painting, one can observe the reflection of
ideologies in architecture.

Alr Conditioners, 2015
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